PORTRAITS

I think of this bust as a crowning piece, and I place it with
any work I have done- There is a version of it in New York
owned by Stevenson Scott, the dealer in Old Masters, and
when I visited his gallery I was pleased to see it, holding its
own amongst paintings by Rembrandt and Hals. On the
other hand, Lord Duveen s'aw it at my bronze moulders'
on his discouraging visit with me to see the u Madonna and
Child " $ he looked at it indifferently, and just asked whom it
was a portrait of. I suppose one ought to be indifferent to
praise or blame, and yet the artist faced with indifference is
always cut to the quick, I remember George Grey Barnard
remarking about this indifference to works of art, when I
was a student, and he ironically said that the killing of ten
thousand pigs in Chicago was what interested Americans,
and not the creating of sculpture. That was a case of pork
butchers, but when it comes to experts and dealers in works
of art, critics, professors, authorities on art ...

BUST OF A LADY

The sculptor is to model a bust and the beautiful sitter
has arrived. To give an impression of how the sculptor works,
the state of mind, and the moods by which the successive
stages are achieved, imagine him then in a state in which
critical analysis of the form and'emotional exaltation are
present at the same time. To the exclusion of all else his
vision is concentrated on the model, and he begins (a state
of high nervous tension). His searching and loving eye
roams over the soft contours' of the face and is caught by the
edges of the brow enclosing the eyes, and so to the cheek-bones,
and then downwards past the mouth and nose. The mask
is lightly fixed and the salient^points established. This mask
is arrested by the twin points of the ears. Behind the mass
of hair from above, the brow and falling to the shoulders is
then indicated, by broad and sketchy additions of clay,
without particular definition, merely a note to be taken up
later. Return to the mask, the expression of the eyes, and
the shape and droop of the upper eyelid*, the exact curve